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1003y its pragtically mpossiole to name a world-class
GICNIeCt without a presence in Miami: Frank Genry, Zaha Hadid,
ENEIKOBINAas and Norman Foster are among those benind
SLING boom that stretches from Sunny Isles to Coconut Grove
~ MATT TYRNAUER e0orts on how the city without a past hies

~  lansformed itseif into the City Or the future.




v ~odern architecture was al about

rejecting history and starting with a clean slate, Miami—variously

called “the city of the future” and “the city without a past™—has

for this reason been an ideal proving ground for many a would-be
visionary with an edifice complex. In 1896, when Henry Flagler's
Florida East Coast Railway reached the swampy landmass on Bis-
cayne Bay (an area so unexplored the botanist John K. Small called
it “the land of the question mark”), the exotic wilderness began its
torced transformation into a fantasy of the tropics, fueled by the
dreams of speculators, developers, marketers, hucksters, mobsters
and a long line of usually unsung architects who have ridden the epic
booms that have defined the city, leaving marks as clearly defined as
rings on the stump of a sequoia.

The current Miami building boom—a $92.2 billion spree that
started in 2011—is proving to be more frenzied than any of the previ-
ous and far more international, both in terms of the clientele flocking
to the city and the architectural talent employed to design it. Star archi-
tects, mostly from European firms, are being picked up and flaunted by
developers catering to a marker of offshore high rollers—South Ameri-
can, Asian and Russian oligarchs, in addition to wolves of Wall Streer—

who want to park money in a city that year by year seems less like che
bottom tip of the American South and more like a sleek, diverse Rio of
the north. The city, which not long ago upheld Jackie Gleason and Julio
Iglesias as its cultural paragons, has developed a global sophistication,
in large part because of the Art B@sd Miami Bt_-ach fair. “The people
who came for the festivities and the commerce thar the fair generated
became the placform for Miami to mature into a true city of style,” says
developer Craig Robins, who in the 1980s led the redevelopment and
restoration of the South Beach Art Deco district and is now developing
Miami's Design District in a formerly downtrodden section of town
(sce “Bal Harbour Shops vs. the Design District,” page 238).
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inthar dscade, people said ‘Miami Vice! Then in the '90s, the fir thing
everyone envisioned was an Art Deco hotel. T was truly remarkable that
e basic act of preserving our heritage had such a seismic impact,”

Tt was architecture, in other words, that saved the city, which like most
utban areas in the United States was at its lowest ebb in the ‘705 and eatly
'80s. “So if you ask, “Why is this flight roward quality archirecrure fian
pening now in Miami and not San Francisco, another great ciry?’ —igs iy
the DNA of the evolution of our city,” says Robins. “It does make sense
that a place that reemerged with Art Deco in South Beach would find
this a logical extension. It also shows that the world is getting much more
sophisticated and moving away from these eyesores that we ot stuck with
for 50 or 100 years and showing that great expression is getting validated

“Architecture is Miami's most exalted and defining art form, so it
makes sense to have it be the cheme of the current boom” says Al-
lan Shulman, an architect and editor of Miami Modern Merrapolis,
a definitive architectural study of the city. “These boom-bust cycles
have shaped the city and ultimarely contributed to its design complex-
ity,” Shulman adds. “The boom dynamic here tends to make alot of
things happen very quickly. For example, the South Beach Art Deco
districe came together in five or six years in the 1930s, The Collins
Avenue ‘canyon, including the landmark Delano and Raleigh hotels,
culminilt'mg in Morris Lapidus's tour de force, the Fontainebleau, hap-
pened in about six years after the war. It’s the wiy ouf economy is
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"Good archirecture is a logical extension of an c‘\'t)l\‘iI-I:..; city, 5_-1)'5
Robert Wennete, developer of 1111 Lincoln Road. “Miami1s becoming
a world-class city barely resembling itself 10 or 15 years ago. Architec-
fure possesses a unique transformarive power.”

“Eleven-eleven gor so much press artention that I think dule‘lU‘pt‘fS
gor a strong message that elite architects doing high-qualicy h”'ld‘”i"j“
wais good lll-i!‘kctin:g." says Sean McCaughan, editor of Curbed Miami,
which is the irreverent bible for all building and real estate matters in rhc_
city. To have a Gehry concert hall or museum is a feather in the cap of
any city, given the galvanizing successes of the Guggenheim Bilbao and
Disney Hall in Los Angeles. A public building by Gehry has the stamp
of civic glory thara library by McKim, Mead and White or a park by
Frederick Law Olmsted had in the late-19th and early-20th centuries.

(Currently, Gehry is dusigning a new arts campus to be built around the
historic Bacardi Building, a classic of Pan-American modernism from
1963, (f;-ﬁigncci by lim‘iqur Guirterrez, a p rotégé of Mies van der Rohe.)

s the local economy started to rev up after the global
financial crisis—which virtually stopped all new de-
velopment in 2008 and 2009—the next wave of proj-
ccts echoed 1111 Lincoln Road and the New World
Symphony concert hall. Zaha Hadid was hired by
the city of Miami Beach to design a landmark park-
ing struetitre smack in the middle of the hotel strip
- on Caollins Avenue. The swooping, hive-like build-
L ingufor which ground has yet to be broken, looks in
fderings like Frank Lloyd Wright's Guggenheim
Mtiseum in the process of unraveling. Meanwhile,
facross Biscayne Bay, Hadid is making her actual Mi-
ait debut wich 1000 Museum Tower, a 706-foot-tall skyscraper condo,
which broke ground in June after having to get FAA approval to ensure
its $45 million penthouse will not be in the way of any low-flying aircraft.
The building’s curvaceous white exoskeleton (some call it Gaudi meets
bacteriophage) will eliminate load-bearing pillars, affording residents un-
obstructed views through acres of sheet-glass windows.

Herzog & de Meuron made the quantum leap from high-style
car housing, drawing the major cultural commission of the current
period: The Pérez Art Museum Miami, or PAMM, a retro-brutalist
massing of concrete and glass boxes, festooned with hanging gardens,
all under a massive pavilion roof. The building recalls Miami's period
of bunker-like reinforced concrete structures, made fashionable in the
carly '60s by proto-starchitect Paul Rudolph. Heavy, blocky build-
ings may seem counterintuitive at this warm latitude, but the forti-
fied style was in keeping with the years of riots, drug wars and racial
unrest in the city—the era of Miami noir that Carl Hiaasen depicts
so vividly in his novels. Herzog & de Meuron also have a skyscraping
condo buﬂding going up among the banal rows of beachfront towers
in Sunny Isles, near Bal Harbour, The awkwardly named Jade Signa-
ture fuses design motifs from the 1111 Lincoln Road garage—sculp-
tural Imtrrclsscs up and down the fagade—with a midcentury-Miami
design motif, allusive to Mogris Lapidus’s version of modernism that
defined Miami in the Mad Men era.

“The P HE I-'Icrmg & d¢ Meuron buildings draw on things that hap-
pf:m.*d here in the 50$ and ‘('105—-forms pioneered by Lapidus that many
had ignored Ifor years, says Shulman. “Somehow these guys in Basel, Swit-
zerland, got it; maybe because they did the rescarch ” o
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e TR ative so legible thar a visitor could easily
dl'\-’ll_lt’ Its meanings. America’s architectural establishment
decried this riot of kitsch and pastiche. Architectural Forum
called Miami Beach the ‘final dumping ground—an un-
consciously cruel parody of modern architecture in our day,
a riot of hyperbolic paraboloids, of convolured shells, or tall
slabs and flat slabs, of Japanese tricks and Turkish tricks and
Aztec tricks, of sculprural ‘accents’ to everybody's taste.”
Lapidus’s interiors were collisions of French Regency and
stylized ethnic motifs. The exteriors had a Pan-American,
Oscar Niemeyer—like sleckness. Indeed, he had traveled to
Brazil and soaked up the modernism of the Southern Hemi-
sphere, then blithely reported it like a palm, finding thar it
clicked with the landscape and water-reflected light. Lapi-
dus may have predicted—or even invented—the pastiche
stvle that came, a generation later, to be called postmodern-
ism. And in a way, he set the tone for the look of the current
phase of tower construction. Today’s major projects—almost
all in the hands of sophisticated European firms with very
distinct house styles—are remarkably similar to the curva-
ceous, strip-window—modern style and scale set by Lapidus
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] > . 2l . o 8] .
“l’f‘*‘f”““f Koolhaas and his former ul‘nplo\it‘ l\::i;,:.lluL tf:.
b‘“ld'.“!: ’“_d"'.'l‘.‘"-“idf-‘ megaprojects for the same dcvelnl;crn
Ingelss i twin towers at The Grove at Grand Bay wili
he completed far ahead of his old boss's competing COWers:
called Park Grove, just a few hundred feet to the south. The
Grove at Grand Bay project will be the 40-year-old Danish
phenom Ingels's firse complere project in the States.

The Koolhaas buii.dings. which will begin consrruction
in late 2014, feature gardens by Enzo Enca and were created
in consultation with Arquitecronica, one of Miami's most
venerable hometown firms, led by Bernardo Fore-Brescia
and Laurinda Spear, who built the most iconic Miami
building of the ‘80s, the Atlantis—a glass slab with a square
hole punched out of its middle, made famous in the open-
ing credits of Miami Vice. Fott-Brescia and Spear have been
hired to do the master plan for the proposed Resorts World
Miami (by the Genting Group), which would pur a 1.15
million-square-foot hotel and casino complex on the site
of the former Miami Herald building—if gambling is ever
legalized in the city. ! |

It is very rare, especially in an American city,
to have so much high-quality architécture go up
in such close proximity and all at the same mo-
ment. Usually when things grow fast, they grow in
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Armani/Casa in Sunny
Isles Beach.
—Fornando Alvarez
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ment that is a piece of a larger puzzle,
and an alternative to the isolated, mon-
umental tower-in-the-park approach
to design, which has made the city a
renowned architectural work of art-in-
progress but has prevented it from be-
ing cohesive and human-scaled. »
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